ART EXPERIENCES IN KINGSTON
1.
NLS,
190 Mountain View Avenue,
Kingston 6- by appt only
2.
National Gallery of Jamaica,
Ocean Blvd, Kingston
3.
Olympia Gallery,
202 Old Hope Road,
Kingston
4.
Paint Jamaica,
41 Fleet Street, Kingston Mural project

9.
Emancipation Park,
Oxford Road/Knutsford
Boulevard

5.
Kingston Creative- Art Walk
Last Sunday of every month
Meet at 11am at: F&B Downtown,
107 Harbour Street, Kingston

10.
Holy Trinity Cathedral,
George Headley Dr, Kingston restoration project

6.
Gallery Barrington,
75 Old Hope Road
7.
Grosvenor Gallery,
1 Grosvenor Terrace, Kingston 8
8.
Caribbean Sculpture Park,
UTECH, 237 Old Hope Road
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KINGSTON

38-42 Lady Musgrave Road Kingston, 5 Jamaica
+1 876-750-3000

ART COLLECTION

KINGSTON

SEEING BEYOND THE
TROPICAL PARADISE
CURATORIAL NOTES
By: Susanne Fredricks
Art Consultant for AC Hotel Kingston

The AC Hotel is a global urban brand intended for the
contemporary traveler – the optimistic and the curious; those
who desire to explore a city’s pulse and culture. As the local
partner of Jamaica’s first AC Hotel in Kingston, it was our
priority to curate a contemporary art collection that would
speak to the deeper complexities of, and bring some fresh
insights into Jamaica’s people and culture to guests, whilst
maintaining the transcendental globality of the brand’s
aesthetic.
As such, the collection enriches the guest experience in a
precise and powerful way, facilitating the “seeing” of Jamaica
with new perspectives and deeper connections beyond the

“tropical paradise” that we are often so simply branded as.
Our musical and film culture, our dynamic natural beauty
and articulations about our identity are all present in the
AC Kingston Collection, through the lens of some of our
most exciting contemporary visual artists. A wide range of
artistic practices was also an important consideration, and
the collection includes digital media, paintings, sculptures,
ceramics, mixed media and textile work, all of which stand as
a testament to Jamaica’s current intersect of local narratives
with global conversations in the contemporary art world.
As a whole, the collection speaks to a complex sense of our
contemporary nationhood through a multiplicity of voices in
an international space for public viewing.
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LAURA FACEY
Birthplace: Kingston, Jamaica
Current Location: St. Ann, Jamaica

Biography
The Work, Left to Right
As one of Jamaica’s leading contemporary
artists, Laura Facey has revolutionized the
island’s art landscape through powerful,
large-scale sculptures as well as loose
but dense drawings, paintings, and
installations. Studying at the West Surrey
College of Art and Design, Rhode Island
School of Design and the Jamaica School of
Art, she has since produced several bodies
of work and participated in an impressive
list of solo and group exhibitions – the most
recent being ‘Radiant Earth’, The Prince’s
School of Traditional Arts, UK, 2013 and
‘Their Spirits’ at the International Slavery

Museum, Liverpool, UK in 2014. Utilizing
a multitude of materials and processes
in her work, Facey reveals the journeys
of her own inner terrain as well as the
history, spirituality and natural world of the
Caribbean through painting, sculpture and
assemblage work.
Her public commissions can be seen
throughout Kingston: -‘Manyana’,
Johnathan Stewart Memorial, Campion
College -‘Redemption Song’, Emancipation
Park -‘Christ Ascending’, St. Andrew Parish
Church -‘Earth to Earth’, Sculpture Garden,
University of Technology

1.
‘Tines,’ 2019 – This AC
commissioned sculpture is a new
work in Facey’s ‘Radiant Combs’
series. Standing at over 12 feet, the
work anchors and reaches with the
teeth of a comb.
The work gestures walking
movements at both ends and
represents the idea of untangling
personal and social histories from
the earth to the skies, smoothing
and healing as it continues a
boundless journey.

2.
‘Spirit Dancer,’ 1997 – ‘Spirit
Dancer’ is the culmination of an
intense series of self-portraits taken
over a decade through her journey
from darkness to light, from broken
to whole. The first piece of this series
was ‘Broken Open’, 1986, followed
by ‘Paper Gods’, ‘Game of Chess’,
‘Goddess of Change’, and ‘Singing
over Bones’, leading to the final
transformation of self in 1997’s ‘Spirit
Dancer’. By processing her inner
traumas, Facey emerges triumphant
and free in this mixed media
sculpture that uses natural materials
such as clay, feathers and straw to
suggest her integral place in nature,
celebrating newfound freedom.

3.
‘Black Petals,’ 2016 – Sculpted from
the massive trunk section of a cedar
tree and stained black, ‘Black Petals’
is the earthbound flowering of the
feminine — a reclamation of ‘her’
own self and sense of belonging.
The placement of this piece at the
main entrance is strategic, leading
the viewer directly to ‘Shotta II’,
a dramatic, masculine work. This
juxtaposition is the central point of the
collection, highlighting the contrast
between feminine and masculine,
complex identities, entangled
histories, and parallel realities.

4.
‘Points’, edition of 3,000, Lignum
Vitae, 2013 – First shown at Laura’s
‘Radiant Earth’ exhibition at in London,
UK, this work in process is intended
to evoke these Points as ones of
discomfort; reminders that discomfort
can lead to transformation into the
more present Divine nature.
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DAVID PINTO
Birthplace: Kingston, Jamaica
Current Location: Trelawny, Jamaica

Biography
The Work, Left to Right
David Pinto is one of Jamaica’s leading
ceramic artists who returned to the
island after studying at The Rhode Island
School of Design (RISD), refining his
technical and aesthetic skills in New
York City and taking a sojourn in Japan.
His work includes wall art installations
and sculptures in addition to a slabbuilt production of altered functional
tableware and one-of-a-kind basins and
sconces. Pinto’s great love of capturing
energy and movement using organic
forms and various textures, glazes and

firing processes to achieve a unique
richness and density is evident in the
various kilns housed in his studio,
ranging from anagama-style wood
and cross draft soda to downdraft gas
reduction and electric. This intense focus
on detail has secured him a place in the
permanent collection of The National
Gallery of Jamaica as well as numerous
private collections across the island as
well as Japan and the US. Pinto currently
lives in Trelawny and works at the Good
Hope Estate.

1.
‘Waves’ series, 2019 – Part of an
ongoing series that grew from an
exploration of circular basket-inspired
wall sculptures Pinto was creating, the
collection became wave and amoeba
forms over time. Using the same
forming technique, he developed the
‘Wave’ series. With an undeniable
sense of rhythm and fluidity, the
handmade waves draw a parallel to
the sensations of life with each piece
holding its own ebb and flow.

2.
‘Sea Discs’, 2019 – This wallmounted installation is inspired
by sea urchins and various coral
formations, but is brought to life
through Pinto’s collection of images
and samples that were pressed and
carved into clay. These ceramic discs
bring the harmony of the ocean onto
dry land, drawing viewers into the
beautiful, natural life that occurs
beneath the ocean’s surface.

3.
‘Pod’ series, 2017 – Living in the Jamaican
countryside, submerged in natural beauty,
David was always drawn to the multitude
of fallen seed pods strewn across his path
to his studio. Plentiful and visible, he was
struck by the fertility power of regeneration
they each held, and yet the waste that lies
ahead due to their falling onto infertile
ground. He collected these pods, and later
recreated them in clay and birthed the
sculptures that combine forms inspired by
both humans and seed pods alike.
AC ART COLLECTION /
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ANDRE WOOLERY
Birthplace: Kingston, Jamaica
Current Location: Seattle, Washington (US)
& Chalky Hill, Jamaica

Biography
Andre Woolery is an emerging
contemporary artist, raised between
Morristown, New Jersey (US) and St.
Ann, Jamaica. After earning a degree in
Computer Science from Duke University,
Woolery moved to New York and began a
career in advertising. His artistic practice
emerged soon after and quickly became
priority with exhibitions in New York and
beyond, including: the “eMerge: Danny
Simmons and Artists on the Cusp” and
“Art in Flux” shows in Harlem; a solo
exhibition at the FrontRunner Gallery in
Manhattan; the BIT Conference at SXSW
in Austin, TX, and the 2014 Jamaica
Biennial in Kingston, Jamaica. Woolery

recently built his own studio in his
family’s hometown of Chalky Hill,
Jamaica, traveling between there and
Seattle.
His grounding perspective is the role
of race and culture in the individual’s
sense of identity. Predominantly a visual
storyteller, Woolery is heavily influenced
by his background in technology, the
migratory black experience, tapping
into ideas around pixilation and analog
versus digital media. Since his first solo
show in 2012, he has explored various
mediums, such as oil paint, pushpins,
and photography.

The Work

1.
‘Soundwall’ – Using Woolery’s
pushpin practice to create an
element of pixilation and tap into a
visual language, this piece references
analog technology as opposed to
digital. The gold, silver and copper
pushpins allude to the richness
of the dancehall, while the black
pushpins and glitter serve to create a
boundary and depth of Blackness to

both African retentions and the life
the dancehall brings to the culture
of Jamaican people. Using a stack of
speakers to create a ‘soundwall’, the
foundation of a musical landscape,
encompassing ska, rocksteady,
lovers rock and reggae, this work
speaks to sound system culture,
birthed in the island, and now a
global phenomenon.
AC ART COLLECTION /
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The Work
1.
‘Invasion II’ – Coombs has created
threaded shaped forms, the majority
of which circle the central form
and threaten to overwhelm it. As a
constructed spatial form, it mirrors a
psychological space, similar to that
of an emotional intrusion of an Other
outside force. It creates a sense of
stability and presence, within a wider
circle of pressure. As she explains: ‘As

human beings, we live in anticipation
of the reaction of Others, creating
conflict and turmoil as we attempt
descriptions to meet their expectations
while neglecting the ‘I’’. This emotional
tension drives the work, as one copes
with the demands of outside forces in
conflict with one’s own desires and the
pain of these tensions, concealed and
silenced but held steady internally.

KATRINA COOMBS

JAG MEHTA

Birthplace: St. Andrew, Jamaica
Current Location: St. Andrew, Jamaica

Birthplace: Lahore, India
Current Location: St. Ann, Jamaica

Biography
Katrina Coombs is an emerging
contemporary artist, working
predominantly with textiles. She holds
an MFA in Creative Practice from Transart
Institute via The University of Plymouth,
and her work has been featured in ‘Young
Talent’ 2015 at the National Gallery
of Jamaica, “Re-Frame Manila”, 2016
London Biennale Pollination art project
in the Philippines, the Jamaica Biennial
in 2014 and 2017 at the National Gallery
of Jamaica, and ‘Voyaging Towards The
Future: Living Sculpture III’ ICE 2018,
CAG[e] Gallery, Jamaica. She is also one
of the co-founders of the art initiative
Blaqmango Consultants, a recipient of
the 2018 Davidoff Art Initiative Residency
at FLORA arts+natura Bogota and the
2019 Gilbertsville Expressive Movement
artist residency in New York.

Biography
Born in India and educated at Cornell
University (BSc) and Columbia
University (MBA), Jag Mehta, a selfdeclared “odd man out” due to his
lack of formal fine arts education, has
worked and lived in Jamaica for over 40
years. Over the last four years, Mehta
has been exploring new techniques and
further developing his distinct aesthetic
in far-flung places, such as China,
Japan and his homeland of India. He
works with sculptural stoneware clay,

employing only the coil method.
After bisque fire in an electric or gas
kiln, he uses a particularly special form
of underglaze and layered oxidations,
firing several times until the desired
result is achieved – often geometric in
nature and conical with occasional stray
details. Mehta has participated in solo
and group shows in London, Puerto Rico,
the Bahamas, India and Jamaica. His
work is in the National Gallery Permanent
Collection and several private collections.
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The Work
1.
‘Becoming’, 2019 – Rescued from
The Queens Drive in Montego Bay
after a tropical storm, this wild
tamarind tree began the journey
to become Morin-Harding’s first
commissioned sculpture.

LEASHO JOHNSON

TAMARA MORIN-HARDING

Birthplace: St. James, Jamaica
Current Location: Chicago, Illinois (US)

Birthplace: Jamaica
Current Location: Trelawny, Jamaica

Biography
Leasho is a leading emerging contemporary
artist both locally and overseas. He received
a BFA in Visual Communications at the Edna
Manley College of Visual and Performing
Arts, and is currently undertaking his MFA at
the School of Art Institute of Chicago as he
continues to explore contemporary meaning
in context to historical truths. Working in
a multiplicity of mediums, immortalizing
the dynamic energy of the dancehall and
engaging with gender stereotypes and
spectrums as expressed in Jamaican popular
culture, Leasho Johnson has merged
culturally specific materiality, offering new
narratives to gender identity and fluidity
with his paintings and sculptures, using
both traditional and contemporary materials
to question the constructs of Caribbean
masculinity.

The Work

1.
‘Sugar Daddy’, 2018 – One of three
works in Johnson’s ‘Afflicted Portraits’
series, which examine the constructs
of particular masculine stereotypes in
local culture. ‘Big Dawg’ and
‘Yeng yeng’ embody ideas around
machismo, power and access to tools
of economic liberation along with what
these mean to a sense of manhood,
respectively, while ‘Sugar Daddy’,
adorned with symbols of material
wealth, emerges from the plantation
economy sugarcane as the ‘gyalis’ – a
ladies’ man.

Biography

Tamara Morin-Harding is a self-taught
artisan working with rescued trees
in Jamaica, with both functional and
sculptural intention.
Morin-Harding’s deep love for the
island’s diverse, towering tree species
has led to her rescuing trees fallen by
way of storm or urban development
and bringing them in to her studio
in Trelawny. Working intuitively and
delicately with each of ‘the fallen’,
Morin-Harding breathes new life into
their past majesty and service by
revealing inner textures and forms to
create new ways of seeing their beauty.
AC ART COLLECTION /
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SHOSHANNA WEINBERGER
Birthplace: Kingston, Jamaica
Current Location: Newark, New Jersey (US)

The Work

Biography

A Kingston native, Shoshanna Weinberger
received her BFA from The School of the
Art Institute of Chicago in 1995 before
obtaining an MFA from the Yale School
of Art in 2003. Bringing the complexity
of heritage and assumed norms while
confronting cultural ambiguity and
peripheral identities, Weinberger’s work is
rooted in an exploration of her Caribbean/

American heritage, the consequential
implications and experiences of racial
identity, and the external perception of
racialized categorization. Residing in New
Jersey, her work has been exhibited across
the world as well as received a place in
several permanent collections, including
the New Jersey State Museum, the Newark
Museum and Davidson College.

1.
‘Market Fruits’ – This commissioned
triptych references the complexity
of the post-plantation place of
women in a socio-economic context.
Shoshanna employs silhouettes
to produce anonymity within the
subjects, and creates a sense of
tension by binding the suspended
heavy mass hung by a single braid

of hair, in gold chains, and
by the swinging movement
gestured in each painting.
The work relates to the female
space of Jamaica’s market
economy, racial inequality,
and issues of acquisition and
display of wealth as a show of
historical containment as well as
contemporary power.
AC ART COLLECTION /
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The Work

COSMO WHYTE
Birthplace: St. Andrew, Jamaica
Current Location: Atlanta, Georgia (US)
& Montego Bay, Jamaica

The Work
1.
’Shotta II’ – Cosmo’s interest in this
work being the centrepiece of the
collection stems from the historically
fraught issue of access to hotel
spaces for locals, and the ways in
which questions can be provoked
in such a space by such a work.
As Cosmo asserts: ‘Every space is
a space to be contested’. The very
presence of ‘Shotta II’ serves to raise
these questions the artist seeks
to explore. Commissioned for the
collection, ‘Shotta II’ is a complex
work about masculinity, ancestry
and identity. A reshot photograph
of Jimmy Cliff playing the notorious
folk rebel Ivanhoe Martin for the
iconic film ‘The Harder They Come’
is utilised as the foundation upon
which to consider deeper and more
complex ideas around Jamaican
masculinity . The popularity of this
image since the 1970’s has given it
the status of an ‘afrotrope’- an iconic

image that has lived many contexts
with various meanings over time, and
holds essential truths in context to
the particularities of usage. In this
particular rendition, Cosmo uses the
image as ‘The Rude Boy’ – the rebel,
the gangster, the badman, essentially
the anti-colonial, anti-system and
anti-establishment. A collage of ties,
a symbol of masculinity, but one of
respectability, middle class ambition
and colonial conformity, are layered
over Ivanhoe’s torso. This multitude
of ties function as heirlooms, time
capsules of “other” masculinities,
suggesting former owners, and new
contained landscapes of memory and
identity, embodied generationally.
Ultimately the work itself speaks
to the tensions of what it means to
be a Jamaican man. How does one
masquerade, contain, process and
articulate these historical burdens
and contemporary inner conflicts?

1.
‘Your Wilderness’ – Exploring
the patterns of the wild, projected
onto a still image self-portrait of the
artist, this piece gives visual voice
to ideas of self perception in context
to history and place. Rodell reflects
the wild infinitude of nature and the
regality of indigenous nobility into
his own being, the title of which
echo royalty and authority, as well as
an offering of an acknowledgement
of the viewers internal life. ‘Your
Highness’, ‘Your Honour’… becomes
‘Your Wilderness’

RODELL WARNER
Birthplace: Port of Spain, Trinidad
Current Location: Austin, Texas

Biography

Biography

Hailing from St. James, Jamaica, Cosmo
Whyte attended Bennington College in
Vermont for his BFA, Maryland Institute
College of Art for a Post-Baccalaureate
Certificate and the University of Michigan
for his MFA and has exhibited in the US, UK,
Jamaica, Norway, France and South Africa.
Whyte’s approach is multifaceted in both
medium and theme, using photography,
drawing, installation and sound to explore
the complexities of post-colonial identity
and question how tied to a location our

sense of belonging really is. His own body
– racialized as black and gendered as male
– is an archive of personal memory, which
is used as an entry to point to collective
political interrogations. As a professor at
Morehouse College, Whyte splits his time
between Atlanta and Montego Bay. Cosmo
has won several awards, and participated
in both the Atlanta Biennial and Jamaica
Biennial in 2017, and most recently in ‘Get
Up, Stand Up Now’ at Somerset House,
2019, London.

Rodell Warner is a Trinidadian digital
media artist whose most recent works
are photographic portraits in which
digital animations are projected onto his
subjects’ bodies, dramatically altering
their appearance. These works have
been exhibited at The Whitney Museum
of American Art in the 2016 ‘Dreamlands’
exhibition as part of the collective video
project ‘Ways of Something’, the National
Gallery of Jamaica in the 2016 exhibition
‘Digital’, and at Art Basel in Switzerland
in 2017. He is a recipient of the 2011
Commonwealth Connections International
Arts Residency and the 2014 Summer
Residency at NLS Kingston. Most recently,
Warner was commissioned by Davidoff Art
Initiative to create the Limited Art Edition for
2017, and appeared as the featured artist at
Miami’s Third Horizon Film Festival in 2018.
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